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Crop Up gsgmgfgs gmbmahgemngh obe-
0 Logsdmazgbm nbo(3nathngzss, Mmdmab
Rofgmgddni3 ympmgmogy KetoMa-b
sbaemn Lgfns byemM36900L BMbo sbsgNL
LngME3gdns Hom3meggbnema. LogMsb-
390d0, oM3sdmbal Lsbs3nMmmBg 2025
ol gosmgdymoa gb bgmos LnzM3al,
©mMmmabs s gogmmdnb 3yngzg csbssmbg-

dmodsb ngzemy3L.

3f3admbn, dnbgonb yymab 3gMmnggmns,
oMIMoggbL mobBsgzhb, Losis Dmas
s BIgMgn 373N3 (330MN36 HgMcTe-
69000L LeBM3MYdL. J308nbL 3n6dymgdn
RBgds s JMgods, 3mMadMbHN 30 sfmab-
©mMmmb MAgds ngLnMmgdymn. sf3sdmbalb
LNsbENM39L 93MM358n y3z9medg Jsgmoemn
93080b 0ybs dgdsMmgmob. gb ggmame-
goymo 3m3gdymmos KetoMa-b sbsem
LYMNsBn LNBdMEYM s FxnwBegmbgydgem
dm®Hn390300 goMmEsngdbgds. sgnmab
3sL3hodn o IYEINZN 33SSEZNM YOS
obEI>xzhL gmEboa Lyym3hyMe©
§omMImsgqbl, Loo LhodnmyMmmds
3bmemme EMMYdnm0 neYdNss. o3 ofno-

dysf LngM3gb, emM3ndgbhMo smdgsco-

30b BoggaeE, mAmaMogn (330mydee
dogmdsmgmdsco gomesgabnb.

23(hMMNLM30L 5MJSBMbAL B3s ggmama-
Roymo 3mgdsymmdnl ofmos 3mb3Mmgtyy-
0 3m3gbynb gobbgbgds, sfMsdgo LadM3-
b bbgnemgdmnzn s Loz gebdm-
3nemgdal §omdmbobzss. dm3s.. Lodmage-
... 33030m 3mMbHYMgdnb gogMmmads, sd-
™o s dnsbemmyds YB3Mm ggogad 3gye-
3gM3domgmosLosh g3sebenmagol. ss-
30560L 0 J3nb gogmmosdy dny3s6n-
o ofbgdmds 3o Hampnemmaboo ingd-
LofMEgds. 9L sMAb ymenb, HoMBszemmMoENLS
©s gboghngnb dsmanymmace dgMdbmdn-
sfng Bobosommsb dgbzgoms. gmbpmbyg-
0580, §Mm3sbgonbigsb 33nMgn ©yte-
N0 3obLB393707m gedmbsbymgdody
©5330M390007, 365b390MN 019bsNS6 g-
0g3mMdbmdL (33cmnMgonb 13bndzbgemm,
303Ma3 gosdfyzgh dImdgbhL. §3ndnb
89aMdbgds, dm3nb Lybn, BgMob bymMby-
o 33y 3sMmamgbyma 9degzmgdb
neydmMmym-m3hngynm gobdmadnmagosl,
L33 ogMmos oMo EsLsbMYMN, sMo-
3900 3cogmBongmdss.



KetoMa ;s65350Mmm3g a3mbmamogns, mdgmng 373smab mm-
3mM3 sthhnbhgm, nby 3M3gMEnYm s ImEnb BmAbmMamagznab
LEzgMMYdTn. SMMaEgLNYN gebsomgds dnnmm New York Institute
of Photography (NYIP)-bs cos GIPA-80, bss(3 Rsdmasysemnds os3nbo
09d6oggmo b3, 3MbEI3HYSEYMo© MmMagbhMydym 30y-
semyf 3Mogdhngoboshd gmosw. KetoMa-b 6591393Mg0n n33ema3L
Bomahnznl, 58mM(300Ls S 3097scYMN HMSBLEMMB300b Fos3-
30000, 06EN30EYIMMOLS s BMHMgMegznYemn gedmbobyemy-
30b 3mghym 3mhgb300emb. ML shmdnbs s ABsh3Mymn 5JLdg-
M0396x0nb sbzghnamn doemsbbno, KetoMa gdbnb LyMmsocgdl,
MmMAmydn3 ©MIYIF6hnmgdnb Bszzmo gedmabobzgommmanm,
B3y 3M3I3MBN(3090500 goMangdbgds. 3nbn 6537373Mgdn
§omdmegnboemn nym LB3ssLB3s godmanbobs s sMhRgnmMBdy,
3501 dmMmnb: gmbhm 539Lhngoemn Photoville, 60y-om 30 (2019),“Rgdn
MmAgyemn JoMmagdn’, BBA gommgmgs, dgfmmnba (2019), “enededn
6530mm35690900", Qlick gsgmggs, 53LHgMsdn (2019), TAF ;vdnemn-
Lab BgEMM36900L BBMMOS (2019), TAF ;danbab Bgemm3zb900L
d3%¥MmMos (2024), AMB 61005358 (hnb bgemm3bgdnb dsdmmads (2024),
3bmymnm Bgemm3690s BN (2024), “903939Myemn obndyms3n-
000", X39%YM0 3sdmeg6s, mdnmnbn (2024), TIFA- hmgomb Lagm-
33mmabm gmbpmamoxinab xnmom, bedstnm smbnd3bs bobzn-
00 Byemm36500b 3ohgzmmMnsdn(2025).

Tomorrow:
You Will

Disappear,
and
So Willl

Crop Up is a new exhibition initiative of
Gallery Fotoatelier, which presents a new
series by photographer KetoMa at the Art
Foundation Anagi. Shot in 2025 on the coast
of Arcachon, France, the series explores the
fragile coexistence of space, time and
disappearance.

Arcachon, on the edge of the Biscay Bay, is a
landscape where sea and land are constantly
changing their boundaries. Sand islands
appear and disappear, and the horizon
never remains fixed. The highest sand dune
in Europe is located in Arcachon. This
geographical setting is transformed into
symbolic and inspiring motifs in KetoMa's
new series. The scale of the place and its
constant movement represent the landscape
as a living sculpture, where stability is only



a temporary illusion. It is in this unstable space that
the photographer transforms the environment into a
state, rather than documentingit.

For the author, the Arcachon Sea is a memory - an
imagination not of a specific moment of geographical
travel, but of the bodily and spatial dimension of the
border. The sea.. the border.. the disappearance,
dissolution and approximation of clear contours
brings us closer to a more subtle meta-state. And the
existence of a person brought to the point of almost
disappearance is fixed pointwise. This is an encounter
with the eternally sensitive nature of being,
transience and aesthetics.

Inthe photo series, by observing the images that differ
from each other in small details, the viewer will
gradually feel an insignificant but decisive moment of
change. The feeling of sand, the smell of the sea, the
slow dissolution of color paradoxically intensify the
illusory optical dimension, where disappearance is not
anend, butastate.

about artist

KetoMa is a contemporary photographer working across
artistic, commercial, and fashion photography. She holds
formal education from the New York Institute of Photography
(NYIP) and GIPA, where she developed a strong technical
foundation alongside a concept-driven visual practice. Her
work explores the intersection of narrative, emotion, and
visual transformation, focusing on individuality and the
poetic potential of the photographic image. Through a refined
balance of craftsmanship and artistic experimentation,
KetoMa creates images that move beyond documentation
toward expressive, painterly compositions.

Her work has been featured in various exhibitions and Fairs:
Photography Festival Photoville, New York (2019), “My Favourite
Shots" at BBA Gallery, Berlin (2019), “Beautiful Imperfections” at
Qlick Gallery, Amsterdam (2019), TAF Thilisi Art Fair (2019), TAF
Thilisi Art Fair (2024), AMB Art Market Budapest (2024), World Art
Dubai (2024), Group Exhibition - Ephemeral Manipulations,
Thilisi (2024), TIFA Tokyo International Foto Award - Honorable
Mention, Fine Art (2025).



