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69RMI300m0, Logmn BnBsbndz30mn, 60bs fmmMmne.
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CARTOGRAPHY

GENERAL CONCEPT

Unarchived Semiotics platform represents the group exhibition
“Cartography of Monochrome Feelings” at Art Foundation
Anagi (AFA). The exhibition approaches the relationship
between body and space through an intimate, monochrome
visual language. Graphic imprints function as cartographic
elements, examining territory, spatial presence, and physical-
emotional experience asinterrelated fields.

Mental pressure and the latent cascade of embodied memory
occur across the works of ten artists of different generations
and practices. Through reduced palettes, linear graphic
structures, and deliberately limited means of expression, the
exhibition traces fragile configurations of monochrome feeling
and delusional thought. Graphic restraint operates as a site of
vibration and intensity, allowing personal sensation to emerge
as fluid and non-fixed.

Delusion is approached as a perceptual framework through
which spatial, temporal, and semantic relations are
reorganized. Each work proposes a specific mode of perception,
reconfiguring the relations between space, body, and meaning.

The exhibition foregrounds encoded, micro-utopian experiences
embedded inlines, half-figures, surfaces, and minimal gestures.
Limitation appears as a partially erased and continuously
renewable form. Space becomes intimate, the body
fragmented, and the image a quiet site of negotiation between
control and vulnerability.

Author ofthe concept and curator: Mariam Shergelashvili

Participating artists: Khatuna Abashidze, Mari Babaevi, Irina
Gabiani, Liza Kvantaliani, Gio Sumbadze, Mari Kalabegashvili,
Nika Khabelashvili, Saba Khechoshvili, Sali Khizanishvili, Nina
Tsotsoria.

SONIT1334
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339Mgs3m, Mmegbss 3nman bngm(3nsb godmaznzsmm? 53 cncmgdmb dsmbngn
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3930001 033093009, 93 MMIN0 sBsgsdMEs Bgemm396ds Logyosma ymygm-
©E®NYM0 godmEnmagds 9©sdnsbnb 5bgMmgnal, dmdMmomdnlb o ©s330M3900L
99m3nyMm 396dmdnmgdse, 300 0myMm ggmM3s goMEsgdbg. Lodob ymazgm-
EOoyMoE gsbzmoman hmsgdbhmmns, shmogmmgzsmmssb 3nbndsmabhym sb6s-
d9go, “sbsmgoym boBs” MAgds gogddymmymo LadYLEHnbogab gobLsDM3-
e s Johadbuhym 89

The exploration of space, movement, personal experience, and observation is
developed in a serial manner in the work of the young artist Saba Khechoshvili. His
wall object Playground consists of pencil drawings executed on architectural
drawing boards. How much distance do we cover and how much time do we lose
when we step outside our personal space? Through this seemingly simple
question, Khechoshvili began to trace the trajectory of his own movements using
map-based applications. In this way, the artist transforms his daily experience into
avisual form that reflects the emotional dimensions of human energy, motion, and
observation. The trajectory he travels each day remains as a heterogeneous
minimalistimprint, an “anarchic line”, inscribed upon architectural boards originally
designed for precise measurement.

LIS bIRMIINEN
SABA KHECHOSHVILI

L3353 m ImyEs6n
Playground

stgathgddafymo 6sbsdgd0b ogs, Bobdsma (Londmmmadm 6537873Mnb 6sfjoemn)
Pencil on architectural drawing board (Part of the Diploma Work)

60X40 cm (each)

2025



LogmEaL hm3mgmsgznymn QbndmgdmEnymn 33mg3sL v3MdgmgdL gnm bLyd-
d3dnb LgMns ,oMoMbLgdYMN SZgNM gL MY 500" foMmBMbIB3ncN IMgBoyMmdy,
7Md567mN M3dnMNbo1gdn s (hndmmmagnymn Igbbngmgds 5 0198580L gMMIsL
090L. 3oEo3gNmMgds 3nMmdNm-608bmodmngzn LodM3zMYdaL gosy3zgonb gdm-
309M 6709MmMd5LAN6 sMAb gosxsgzyma.

A topographical and psycho-emotional investigation of space continues in Gio
Sumbadze's series Maps of Nowhere. Imaginary journeys, urban labyrinths, and
typologies of memory unfold here as a form of play. Movement becomes
intertwined with the emotional impulse to cross symbolic or conditional
boundaries.

30M LYIBdIJI
GIO SUMBADZE

LyMNNE6 ,,5MIbydYmn 3gnmgdab MY3gdn”, IMbLIBM3My Y3360 1/(6)
From the series “Maps of Nowhere”, Edge district 1/ (6)

B36goMn, Jomsmeon, hydn, enmadsbihgma
Pencil, marker and ink on paper

30x42cm

2025



What is the force that compels us toward the investigation of form? One possible
continuation of this question can be found in Nina Tsotsoria's series of abstract
works. Her exploration of abstract-geometric forms transforms ruled notebooks
and unconventional drawing surfaces into fields of modernist formal inquiry. Free
play becomes a method through which emotional traces of memory expand and
branch outward.

6060 6MBMMNY
NINATSOTSORIA

ybomsymm
Untitled

Bg00, hoegmm
QOil on Canvas

41x29 cm, 2020

6060 6MBEMMNY
NINATSOTSORIA

PLsnsymm
Untitled

0P80, Jooenen
Ink on paper

50x70
2020




LOBW3oMN, MMgmM(3 osModysmn s gsdgz0M3zsmy, 011d(30 Jonb(333390-
Mo 3mbhyMmon, bnzmM393n L3gbmgMmogznym geMgdgbds ngMgds bacybs
20330dnb hgJLhneab 356mTn. 30530dnb ,,godFznM3z50mg M1oMydn“ gfon-
339 3mMmpomb J3balb s godmaegbab 3mbhgdLHL LogzmEymee go-
653ME3MOL. 3058ndnb 6537dg35MBn 3dMx8Ydab HMbLGsMIBH MM
©s om0, MmgmM3 stgdohggbhyMmob demngmn 3s3033nMgdgmn gemgdgb-
Ho 9M:3sbgob s3LgdL. 3bmdnmn stgothgdbhmMal, dmanemab sMmdo-
H3ddaMym0 0smgdn0 Foogmbgdymn gmmdgdnbl godgznmzamg Jum-
300m%g nbhggmomgdam, sgdhmmn LN3M39%g EMINBs3NNL bs33tmac
M9ommOnL 3035 93doxrMmdL s 196 33539 LnzM3nL bhsdnmymMmdsL

3fmbgLgymee shemzg3l.

The notion of a boundary, fragile and transparent yet still sharply defined,
enters the exhibition space as a scenographic element in Khatuna
Abashidze's textile panel. Her work Transparent Arches creates a portal-
like structure that expands the spatial context of the exhibition. The
translucency of silk and the architectural arch - one of the most powerful
connective elements in architecture, merge within the installation.
Inspired by the monumental arches of the architect Ricardo Bofill,
Abashidze integrates these forms into transparent textile surfaces.
Rather than asserting dominance over space, the work intensifies our
perception of reality while simultaneously disrupting the stability of the
surrounding environmentin a subtly grotesque manner.

301960 Vd03NdI
KHATUNA ABASHIDZE

399g30Mm3zs0mg c1vgdn
Transparent Archs

©9398539070m0 30M731dn, BadyMsgnymn hnenm
Proceed silk, natural linen fabric

300x300cm

2024



€089 330609E20960 Jomomen, gobgsfn 205x29.5cm  2023-2025
LIZA KVANTALIANI Pencil on paper

399930M350m7 s IMbmgMmmadymn gob(3c0900L ymmazn Ldn sbasengsdMmes Joemn byenm-
39600L: M0Bs 3396¢HoeNN60L, 6065 HmmMnol s Jomn 0305930L 639793 53MgdnL gogMmons-
69010mn Homaggbno 3emnbgds. nEYbHMINL gsb3nb 33cmg3s o 3obLb3s39dyeMn gdyg-
3001 3000M YOS, gM3RNIYMN JMmms3n 365(93MgdL Mmncmgymn Byemmazsbab Lydngd-
Oy 50gdsb. mBs 3396¢homnsbab gMogzngnem bgmMnsdn LBgEAL §JL3MYLNS s nE~b-
HmMdnb ©Eg3mbLhMyJ3ns dngdab sbogm Mgl J3bab. 6nbs HmfmMmasl mogmomagn
LBYYENgdN, SmMhyghgdn 01y Mogqdn Idogm Egbs RMMTYOL syseNndgdL, Bmemm dsfn
d505930b gMogzngyemn LgMons LBYYEL LogmEym-Loddmmym LhYJhymMgdcsb Jo3-
30Mmnor §omImMshgbL.dsmnbicsb Lbgymnb i3mMsegdgbihgdnb ghomndsins —a39bLsE3demal,
65()6530L 011 LABIMALYYEO sEMYBNdAL Lobno — 30Mm36900L LNBdmMYM 3MbLHMY]-
(309 093939 30MNbMO3n gb sMab nsemmgn L3 Joem ByenmM3z96L ImMab — doocn
Le3YTom 3MmM(39LNL, 330M3500bLs S Ldysmmb Bndsmo gobLBnEMBNL MM dsDY.

6069 6MBEMMNY
NINATSOTSORIA

bLbgyemgde

Bodies

730, 93390, Josmen
Ink, aquarel on paper

21x30 cm

2018

30N 3969330
MARI BABAEVI

®B36JoMn, Jomsmen
Pencil on paper
29x41cm

2025

A collage of transparent and monochrome
sensations emerges through the combined
presentation of works by three young women
artists: Liza Kvantaliani, Nina Tsotsoria, and Mari
Babaevi. Here, the exploration of identity unfolds
through different visual strategies. Graphic
collage fragments each artist's subjective
perception. In Kvantaliani's graphic series, bodily
expression and the deconstruction ofidentity open
new layers of investigation. Tsotsoria's inked
bodies, portraits, and expressive stains form
dynamic, flowing structures, while Babaevi's
graphic works connect the body with symbolic
spatial structures. In Babaevi's practice,
fragments of the body - shoes, braids, or dreamlike
references, transform into symbolic constructs of
subjectivity. Together, these works form a dialogue
between three artists, reflecting their working
processes, observations, and openness toward
the surroundingworld.



Lodysmmb nMmoEnmMmbogmym IMYdcsb gobLbs dsLdhodym dmbmgmmdsdyem
RobhHoL3sgmMmno 300sMEYds MBS 3396¢hsmNabnl EnEERMMIsdnsb

3M293039080. 59 oRgbnemn LBy 3obsbengdnb sgdnb 3Mma(30ow sngdgds,
Bmemm bbgymos yMmoIngmMoIMds 39 hogsbBDmMInengdsdn gosconb.

The opening toward the irrational layers of existence expands into a
large-scale monochromatic phantasmagoria in Liza Kvantaliani's
monumental drawings. Here, the fragmented body is perceived as a
projection of renewal, while the relationships between bodies unfold
within a metaphysical dimension.

N8V 3396000360
LIZA KVANTALIANI

3Mogn3gdn
Drawings

BobgofMn, Jomsmen
Pencil on paper

84.5x59cm (each)
2025



LN3M(39LMS6 YMoNgMoIMONL IMbmgMmmdohym 39ML3gJhHN3sL 33003MmdL bngs bady-
533000l 3309 BmMBnb mazmMmigd0b LgMns ,,8ndq00". ma3mMthnL hgg6n3nc gbfyemy-
Oymn mMsbdsgythnb 53Msgdgbhgdn LnzM3NL ggomoim sfgeemlb ;ncdmb ImMgyma,
39M0-g3gMoymn Mgoemmodnsb YyymgdL. dbsthzmab dmgdoymmadnb 3nMswn gsdm(3wn-
™70 39 bozM3nL Foamobznb BgLadmgdeMMdsE ZoMEsngdbgds. “YEbm” — Badgmadan-
mab mgmMbnb 3mMhmghgdnlb byMmnnsb §smdmeggbnmma 6ndydn YBoeszal, oge-
Mo LBgyEabs s LogMmEnb LgbLndhnyMm 39330ML 53deRMgdL — Ledysmmbosb gob-
©mMdNb s ybneMszn dogngdnb odsdmmosL s3emgbL.

6030 bddIVIINTN
NIKA KHABELASHVILI

803930l LyMnns6
mgmfhn 1/2
1Mx19 cm 2025

6039 bddIMWOIINEN
NIKA KHABELASHVILI

3mfhMghgdob bgMmonwsb
mgmMho 1/4
11x13.5 cm

A monochromatic perspective on space is further developed in Nika Khabelashvili's
small-scale etching series Fears. Landscape fragments rendered through the etching
technique appear to observe a vast spatial field from a distant, peripheral reality. The
artist's personal experience of travel transforms into a visual exploration of crossing
and overcoming spatial boundaries. The work The Stranger, from Khabelashvili's
portrait etching series, intensifies the sensitive connection between the hidden body
and space, revealing tensions between trust in the world and the presence of invisible
forces.



LY bNBI6NIINEN LIEN bNBI6N3IINEN

SALI KHIZANISHVILI SALI KHIZANISHVILI

Ay30 Lnddndy Lobsorgmab BgsMBy

Silent weight At the edge of Light

3Mog0fMgds dyysmby 3fMognfgds Iyysmbdy

(33Maemon 6g3Lno gMognMmgdnb hgd6ngs) (88fMsemn 638Lno gMognfgdanb dhyg6ags)
Drypoint engraving on cardboard Drypoint engraving on cardboard

20 x 15 cm, 2025 20 x15 cm, 2025

99§L3MB0(30580 F93Mdb6gd500lL Jombpmamasgnyma 3mbhyMmydb 93BnbhgbEnsmyMa
3°63smHmgdab dm3gbhedeyg dnzyszsmam Lsgn BnBsbnd3znemal 6537393M503n.
ddMmoemn 653Lno JgbMmymgdymn gMogznyMgdn nbdhmmb3gdEoym s330M3905Ls
30Ma©n LngM30L gob3sb godmbocogb.

Within the exhibition, the cartographic contours of sensation lead toward moments of
existential solitude in the works of Sali Khizanishvili. Her drypoint engravings reveal
introspective observation and the experience of turning inward into one's personal space.

LBYY N6 s39380MgdYmn IMmbmenmgn gMmdgm-
©903 33Mn 0505930b BgonL 3sLHgeMna Jgbmymgdym
930y g3mMBshnb 659733Md38n, Lo 9393nbyMn
93mMdbmodgmmmadnb Igthexndngs nbsdnym, (3m3zgem-
Bothyen 3mM3gdL ndgbl. IMmbmgmmadyem imbDBy go-
Rgbogmn 3sLhgemab g3gfn 9393067M0 LoddMmeMMgdnc

99(hy39cm9dL 36sB39M 6.

A bodily monologue continues in Mari Babaevi's small-
scale oil pastel works, where the metaphysics of
feminine sensitivity appears through dynamic, almost
zoomorphic forms. Emerging against a monochrome
background, the pastel colors articulate a subtle
language of feminine symbolism.
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IRINA GABIANI

Lb3s 3o6BmBnmyds
Another Dimension

23mm03s(309, @Mbhm, gfgymo hgdbogs
Photo, mixed media, application

36x28.5 cm

2006

0MN69 308NJ6MN

IRINA GABIANI

mfmn g6gfMgns

Two Energies

33eM0gs(309, gmehm, Jgfgymo dhgdbogs
Photo, mixed media, application
69x29cm

2006

0300MgxzmgjLoymo gbdho gobbsogymmgdno J3sxnme nhRgblb 0s3L nMNbs 3sdnsbal
Jmmo3yf 65337373M7d3n mMn 9bgMmagns s ,LB3S 3obBMAneMgds”. o 3Mb3g3thysmmyMmae
9005650 Lbgyemab, 30Msn gsb300b s sBMmM369d0L LngMm3g. ML gbgds Azgba Bgoma,
MmgLsE 330MmMdm, 30mdMmsmodc sb 3ob3n(3000? gL 300635 659139 33MTn LBYEMAL s

(36mdngMydab yMmongmoddggdnb 3009 yM 3393300 0 (3935

Aparticularly clear gesture of self-reflection emergesin the collage works of Irina Gabiani,
Two Energies and Another Dimension. These works conceptually unite the spaces of the
body, personal experience, and thought. What do our hands touch when we think, move,
or feel? This question becomes a visual investigation of the interaction between body and
consciousness.



39MmMN YoeH633533N0"N
MARI KALABEGASHVILI

Lhm3gsMgdn 615" o 7'38" Imbo3390gdn, 3ngmesb Mirroring (09'10")
Mirroring (a promise) Stills at 615” and 7'38”, from Mirroring (0910”)

99L3MmBa300L Ladmemmm MahdL J36nb dsfn Yysmnsd933330cmnb BMbHMMINnghn, basE mMma Lbgs-
©3LB3s MgyMmbao fomdmeggbnmns LsdyBgndm ymmad30580 EsEYmN 39-19 Loy dbab 39MEBeMAL
6036mdnb dgggen. godmbabymgdnb sdz33sMmn aMmMBshn Es3nMgdnbs s ImmmENbnb EnyYdNYM
39630900 0§393L. 3nbnsthyyMmymo Lsd3symab BsmomEmmdshnsbo Mmdngdhnznds(30s, Lagbab Lnd-
dmyM Esh30MN35L 30Manbs s Laxsmmb, gsmgdmbs s LydngghnL segdsb gMmagasm M3smdn
§oM3magg6L. mMn 31nmnb goMmsds33mmn 359, 3oy gdgmn 893Mdbgdnb bafnemmaomngzn goblbs s
3506(3 06¢)n3yMn LadyMzgmab J565MAYBHds 301MNI6 §JL3MBN(30b EHEYBNYM s JMb373HYsmny-
M3 s37BHm 39330Mn01 53LgdL.

3°9mygbgdymons Bague foi, 1838-1888, 39M3beo, 2.4 3, MUCEM-0b gmeggd30
featuring Bague foi, 1838-1888, silver, 2.4 g, Collection MuCEM

Fo3mmyfn d9g@3s 3ery3 Jomomedy
Inkjet print on glossy paper

18 x32cm
2025

The final rhythm of the exhibition is created by Mari Kalabegashvili's photo-object, which
presents a nineteenth-century silver engagement ring from a museum collection in two
different visual perspectives. This format evokes diffuse sensations of promise and
anticipation. The large-scale objectification of the miniature jewel transforms its symbolic
meaning into a circular relationship between the personal and the public, the
environment and the subject. The transitional phase of two hearts, the partial revelation
of an unspoken feeling, and the preservation of intimacy together close the exhibition
within a delusional yet conceptually charged constellation of meanings.
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0fMNnBs 3300960 (sd. 1971) - LogoMmozgemmadn ELdsEIdYMN 30D YMa byemmasbo, MmAgema(s
m3JLy3dyMaan (3BM3MmMOL s 3YTomdl. Lszmmds MNdnENLNL Lobgmahogm Lsdbsthzmm
9390930530, IM3g3036500m 30 gobsomagds gosgmdgmes s3LhgMEsd8n, ggMmody Modh3gmeEnb
939930530n. 3nbn J53mgdggds n33mg3L dngMmm3mbIAmblbs s dogmmymbImblL dmMmab
1MmongMmomdsL, smbgdmdnlb gomym bhmydbhyMmgdl, Mysmmdab smddnb 01s30bgdYMYdgdL o
©mmobs s bngMm3nb Amgbam d167gdsL. godnsbnb 653yd93M9dn EoEYMNs LB3sELLBZS Loxsmm
3mgd30980, s BmMab: Logomomzgmmb gMmm36ym 33x991nddn (danbLn), Lagsmorzgmmb
9fMm363m d0dmMnmog3edn (0damnbn), 30ms 3MmAgL 0s6sdgeMmmag Bgmm36900L 39B91ddn
(39619) ©o Lodomogzgemmb byemm3bgdal Lobobmgdn - 3ymbymab abdhmMmnnb 37919330
(030abn). godnsbn 378smdbL LB3sEsLB3s 3gENsdn, 3scr BmMab - babsyn, g3gMmfams, 3mmoszn,
0bbhomo@izns, 3nEgm s 39MegmMmasbbn. dabo 3Msdbhngnb gmor-gmon gobdgmmgdon
9mg3gbhns obsdgmmzg gYMbomgdnEsb smgdymao godmbobymgdgdnlb godmygbgods,
Mm3dmgdn3 0gn bgmonor JgbMmymgdyma 6s99dal 33 gd00 3oss978s390L s JgMmhgym
3mhn390b LB3sELB3S G3NgYMILs 017 BgEs3nMBy s3M(39mdL. LgfMnymn g3sdgmmMmgdab gL 3lrina
Gabiani goxmen §36ab 3080y xog390bs s (303emym by bhymgdb.

IRINA GABIANI

Irina Gabiani(born1971)is a Georgian-born Italian and Luxembourgish visual artist based
in Luxembourg. She studied at the Thilisi State Academy of Arts and later continued her
education at the Gerrit Rietveld Academie in Amsterdam. Her work explores the
relationship between the microcosm and the macrocosm, examining hidden structures of
existence, the perception of reality, and the fluidity of time and space. Works by Gabiani
are heldin several public collections, including the Georgian National Museum in Thilisi, the
National Library of Georgia in Thilisi, the Villa Croce Museum of Contemporary Art in
Genoa, and the Art Palace of Georgia - Museum of Cultural History in Thilisi. Gabiani
works across drawing, painting, collage, installation, video, and performance. A recurring
elementin her practice is the use ofimages sourced from contemporary magazines, which
she reworks by adding hand-drawn lines and extending selected motifs across multiple
figures orsurfaces.

d0MN YoI633933N"N

3ofmn yoemsd93gs33nmn (. 1999, ;dnennbin) bgemmazsbne, 30Ln 3MoghngsE dmn393L MNbBsBY ey yd-
69030mm 390000L s NBbLEHIENS305L. Bnbn 6531389300 Fgabffogzmab, 0y Mo brogds Bsb 39398, M3
3nfoen 790Mhgon Laxsmm sMhgzsdhgdae nJ(393096. 356 Jnnmm dsgsemazma Bafmabbn VAIAIDS-3n,
0930by539m0 16n39MbLnhyH3n, s 937933 LozemmdlL Stiadelschule-bL Hochschule fir Bildende
Kinste g3Mob 3031 3n. 3nbn 65379393M700 §omdmegnbaemns bagsmazgemmdn o bagmosdmmnbmeo.
3s01 Immnb: KW Institute for Contemporary Art, dgfmnbn (2025); Singapore Art Week, Raw Ground fg-
B0©96(300L 3MmMgmMsdnb g3omgmgddn (2026), TPMM - ;dnmnbnb ggm@pmgmognnbs s 3gmbndgwnnb
39%9130 (bmenm, 2024); DFF - Deutsches Filminstitut & Filmmuseum (g30gmdn Mirroring, Rundgang Prize,
2026); > XX-XXI Loy 3369900b Jomogmn Bymmm3bgds, gMmm3bymn gomgmgs, cmdngmnbn (2022). dsfn
sfanb Prince Claus Fund Seed Award-ab gmoygfmgohn (2025), 3mbsfinemgmocos Forecast LadgbhmMmm
3MmgModadn (2023), d9Mmmnbn, sby3g nym WHW Akademija-b ggemmy) (2023), 8530M9080. 3s6 godsmas
Loydmgdn Mina Image Centre, dgnfyoin (2023) oo ARD Art Institution, Jonfam (2024). Lobgemzbgdm
3Mogdhngnb gofes, Bomn sghnyMa dmbasfinemgmab Parallel Class 3fmmggdh3n, Mmdgemng J36nb sem-
H9fbshynym Lobfogzmm 3MmamsedgoL Ladysemm Lymeob dmL{szmggdnbscmznlb dogma bo-
Jofonggmmb 3sob3hodno. Parallel Class §omdmeoggbomn nym Lobgemmgbgdm boydmnor Secession,
396580 (2025) s sby39 0dnmnbnb sfMnhgJdhnfab d0gbsmgd4(2024).

MARI KALABEGASHVILI

Mari Kalabegashvili (b. 1999, Thilisi) is an artist whose practice spans lens-based media
andinstallation, exploring how private gestures become public artifacts and reflecting on
whathappens after “ever after.” She received her BA from VA[A]DS at the Free University of
Tbilisi and is currently studying at the Hochschule fir Bildende Kinste Stddelschule, Frankfurt
am Main. She has exhibited her workin Georgia and internationally. Notable exhibitions include
KW Institute for Contemporary Art, Berlin (2025); Singapore Art Week, as part of the Raw
Ground residency programme (2026); TPMM - Thilisi Photography and Multimedia Museum
(solo, 2024); DFF - Deutsches Filminstitut & Filmmuseum (film Mirroring, Rundgang Prize,
2026); and XX-XXI Centuries Georgian Art, National Gallery, Thilisi (2022). She is a recipient of
the Prince Claus Fund Seed Award (2025), participated in the Forecast mentorship
programme (2023), Berlin, and afellowship at WHW Akademija (2023), Zagreb. She has given
artist talks at Mina Image Centre, Beirut (2023) and ARD Art Institution, Cairo (2024). Apart
from her artistic practice, sheis currently involved with the Parallel Class project, which creates
alternative educational initiatives for high school students throughout Georgia. Parallel Class
was also featured in an artist talk at Secession, Vienna (2025) and as part of the Tbilisi
Architecture Biennial (2024).



LISY bIRMIINTN

Lods BghmBznmn (. 2003, Mdamnbn, Logommgzgmm) - Jommzgma 300970myMn Byemm3s60,
Mm3gmoE 3bm3mMmdL s 39x8omdb mdnmnbdn. Essdmszms 30BdsemyMmn Bogmm3bgdnbs o
©0%3060bL [VAADS] g3o39mpghn 0000emobob o0s30bygzeem 3n6nggmbadgdhdn. doba 3Maghngs
Bm3yLbomgdymons sthgodgdhymsbs s nbhgmngmdn sMmbgdym nbymMmIs(30By, Mmdgma(s
x0%03Mm LHMYJDHYMsLb gMmosE Es39330MxdYMNs 9©s30360L J(3935Ls s ymzgmomnym
9990090%9. ngn n33ma3L, MmgmMm yomndgds gsdmEnmgds gomgdm 3nmmogdnb dnby3nm
©s MmgmMm 3mddgegdlb gb 3s3nsbnlb 5JdsBg. ab Lozl 3sbnbomsegh MmamMms sghnym
dobogmab, Myegnmgdb 30b d3m(3937yMdsDBYg, 937003690L o6 (33emnb 3ab LHMYJDHyym
9mg3d96hgdL o Jdbnb Mmgdnm 3mbazngynmo3ngdl, Lol 3nMoEn godmEEnmgds sbam
Ln3M3930 NNoMZabyds.

SABA KHECHOSHVILI

Saba Khechoshvili (b. 2003, Thilisi, Georgia) is a Georgian visual artist who lives and works
in Thilisi. He graduated from the Faculty of Visual Arts and Design [VAADS] at Thilisi Free
University. His practice focuses on the information present in architecture and interiors,
which, alongside the physical structure, is connected to human behavior and daily actions.
He explores how experience is shaped by environmental conditions and how this affects
human perception. He approaches space as an active material, responding to its given
conditions, revealing or altering its structural elements, and creating temporary
configurations where personal experience is expressed within new spatial contexts.

30M LI3dVJI

30m Ly3dsdg FPemhndgns Byemazsbns. nb Igdomdb BmbmMgMagznadn, sJ3L 3nEgm 653793g3Mgdn,
0BLEHIENS(30900, sLY39 9390190L gMoa303YM ENB3n6L. 3nbn 6539373Mgdn Bm 3 yLaMgdymns sfjo-
H9JDnMsd] o DMgssw d96500b LhmYJhymMgdBy, 39adsMydsdy, MMIgmn(3 d96700bL GZMMIHdL
Bmaxgm ndgmmgdl, dBmaxgm y3nmnbdnmegds. Mmgmm3 013000Mmb 53mMdmdL, dnbin 653y353Mydn
»mJohgddymob, emmab s LogMmEnb Hodmmmanymo EM3Ydgbhs3nss.” 306i3/MoE LY3dadab
md09Jhn380 b3nds bgemmasbn nJnwsb negdb 131939380Mb, gL sMab 30boznb dcsgzsma nBL3nMs-
(309. gnm by3dody 1990-0560 Hemgdnsb dMbBsfoemgmdb Lobgemmabgdm 3Mmadhgddn, 0156533-
MMIMmMdL JoMmozgem s yEbmgm 3yMobhmmgdmsb s sfdnbhndcsb. Lyddsdy sfnb byemmazs-
6900b sMogzmMIsemymn 3ogMcnsbydnb "gmbemsdal" §g3mo.

GIO SUMBADZE

Gio Sumbadze is a multimedia artist. He works in photography and has video
works/installations. In addition, he does graphic design. His artworks focus on architecture
and structure of nature as well as on architectural planning which sometimes repeats
shades of nature and even confronts them. As he says his “artworks are typological
documentations of space and time”. The artist takes feedback from who/what gets into his
lens. This is the main source of inspiration for him. Gio Sumbadze has been participating in
the art projects in Georgia and out of the country since the 1990s. He cooperates with
Georgian and foreign curators and artists. In 2013 Gio Sumbadze represented Georgia at
the 55th Venice Art Biennale. Architectural project “Kamikadze Loggia” was inspired by
informal architecture in Thilisi. Gio Sumbadze is a member of an artistic group GOSLAB in
Tbilisi, Georgia.



606M 6MEMMNY

606m Gmfmmns (sd. 1984) (3bm3MML s 3535mMdL dnnLdn. 2008 Hgmb Ess3M3Ms M1dENLAL
LobgemaGogm LsdbsthzmMmm 3350930 NbEYLAHMNYMN ©ENBNGAL Bndsmaymgdno. dMszsmma enab
396053cmmd58n 31785mdL gMegzniym ©nBanbgMac. 6abm mfmmas Lodysmmb smng303Lb MmgmmMm(3
705M3sBoM, sdLHMIJhym MmEbam Labhgdob, LosiE Jombn s abMngn d3n3 domsbL3n..
3°M93m 3nbn Bvz5Mn Jcnsgmbgdnb fysmmmos —Bmgxgm d1bgdnb Mdn 53MMIgdLL o godgznmzaemy
%39Myd30, Bnenm dmagxgm nMdsbymn msbedsghnb ybgd, sgmgboym gmMdgoLs s AMnmgddn.
dnLn 899mgadgondnon 3Mm(39Ln nbdhynEnyMn, §JL3gMN356¢hma s IgnthsEnyMns. ngn 3x8smob
§06sLGoM gobLeBdmzmMymn BgganL goMgdy o LEBYsmMgdsl sdmy3l cnomgym 653)3939ML
09690Mn30 Rsdmysmndal. Lodmmmmm godmbobymagds ymzgmoznb dmymmebymas ©
LfmMgco 9L BMmyEMMEBHEMINL geM356¢hn 339093L 3nb BxdmJdggdnoc §6gMgnal, ML Bgggams
0gdbgds gmormmymoe 3ndBnE35mo s goMmyzggmfnmoe sybLlbgmn 30BysemyMmn Fggag00.
dnbLn 6539393Mgdn Homdmeggbnemn nym dMozom godmeqbsdn. 2023 gmb 336 3nMm3zgemn 3gMm-
LmbBsmyMn 3odma3nbs ,Intuitive Naivety” fofmocgnbs Artarea Gallery-8n (d0gmnbn). sbyzg dmbsfn-
mgmd©s LB33sLB3S XgnBYM 39dme396.3n, Boor BmMnb: ,Floating” (Novo Gallery, 2023), , There's No
Word for It*(CCA, 2023), ,Her“ (Novo Gallery, 2023), , Artisterium® (md0emabab bobgmdfhngzm bedbohzmm
339009309, 2023), ,Ephemeral Manipulations® (Artarea Gallery, 2024), ,Yes, Nothing is Okay* (Fest | Nova,
2024), ,Who Needs the Concept” o ,Ferris Wheel“ (Artarea Gallery, 2024), cos ,Re-Action” (Novo Gallery,
2025).

NINO TSOTSORIA

Nino Tsotsoria (1984) is based in Thilisi. Graduated 2008 Industrial Design from Thilisi
State Academy of Arts. Graphic Designer many years experience. Nino Tsotsoria
perceives the universe as a vast, abstract living entity, balancing chaos and order. The
environment serves as her primary source of inspiration - sometimes in the soft forms and
transparent colors of nature, other times in the raw, aggressive shapes and shadows of
the urban landscape. Her artistic process is intuitive, experimental, and meditative. She
works without a predetermined outcome, allowing each piece to emerge organically. The
finalimage is always unpredictable, and itis this element of surprise that fuels her passion
for creation, leading to results that are both compelling and inexplicable. Her paintings
have been featured in numerous exhibitions. In 2023, she presented her first solo
exhibition, Intuitive Naivety, at Artarea Gallery in Tbilisi. She has also participated in
various group shows, including Floating at Novo Gallery (2023), There's No Word for It at
the CCA (2023), Her at Novo Gallery (2023), Artisterium at the Tbilisi State Academy of
Arts (2023), Ephemeral Manipulations at Artarea Gallery (2024), Yes, Nothing is Okay at
Fest | Nova (2024), Who Needs the Concept and Ferris Wheel at Artarea Gallery (2024),
and Re-Action at Novo Gallery (2025).

301369 V6030dI

BooYbs 3058ndy MdNENLIn I3BM3MYdn s 3MAYdegzg bgemm3zsbns, MMAmMNL 3Msddngs dhggLhn-
mobs s 0bhgMngmab ©nBsnblb 3mn(3s3L. dnbn g3mJdgegdnon 3Mmaghngs 2020 Hennwsb Labhg-
Mo gobanamsmeos, Mmeagbss hgJLhnema 3nboznb 5JL3gMN3g6hemn s LngM(3ncn gedmbah3nb
901035M 3900093300 ng(35. 0L vMNL NBbHgMNYMAL ENBN6 SemahBmMAnL nine.ten_stones ©sdx3nd6y-
390 ©s JMgahymn eomggbmMn. 3053ndg hgJLhnemb 3obnbneazLb 3edmygbgdncn byemmsbydal
HfMsnEoymn RsmAmgdnb 3neds s 3sb bngMmnmn gmM3nb dothomgdgem sbamae nygbgdL. enn
3oL Hs0nb 356Mgdnbs s hgJLhnmnb s3gnys(30900b 89339Mdnc ngn J3bab hoghoemym 3m33mdn-
30900, MM3mMagdn3 Jumaznmb stdodhgdhnMmym s bozmEnm gebdmdnegogddn s3000MYdL. dnbn
Boogmbyds B3nMma dm3nbsmgmob 306masb, sthigathgdhMnsb s 30975t yMo Byemm365dn6,
sb1g39 0L goMBgdm sMLdYMN goMgdmsb. 30MY813nb s hnemb Jumznmnb gedmynbadnom vds8n-
dg 936abL hgdLhnemnb BgEs3nMgdL, Loz daLBhHedn, hadLdhyms s LnzMm3nb smdds §McBsbganb
90§ydnb. 2025 §ob Bocybs 9358ndnb 65373930 5dab 3gMbmbsemyMa 3MYBYBHoENS gondsmms dans
39mgMgob Logsdmagbm bngM(3gdn.

KHATUNA ABASHIDZE

Khatuna Abashidze is a Tbilisi-based artist whose practice encompasses textile and
interior design. Her creative work began to develop systematically from 2020, when
textile became her primary medium for experimental and spatial expression. She is the
founder and creative director of the interior design platform nine.ten_stones. Abashidze
approaches textile beyond the traditional frameworks of applied arts, treating it as a
material capable of carrying spatial form. Through large-scale panels and textile
applications, she creates tactile compositions that expand fabric into architectural and
spatial dimensions. Her inspiration often derives from cinema, architecture, visual art, as
well as from the surrounding environment. Working with silk and linen fabrics, Abashidze
constructs textile surfaces where scale, texture, and spatial perception merge. In 2025, a
solo presentation of her works was held at Baia Gallery exhibition space.



@089 3306DINV60N

0By 3396hsmnsbn (sd. 1999, ;mdnmnbn, Lagsmozgmmm) Lsgzemmos g3gmfgmol MdnEbb
LobgemAGogm LsdBothzMm s39g3n3dn. dnbn F93mdgEgds (36MdNM s sM1(36mMdngM NI3YLydL
BmMnb yMoingModdgegdsb n33cmg3L. 3396omnsbnb 3Msdhngs §5319d690s 500530360 sMLydMONLY
©3 3Jhn3modnb 6sMRg6n 339l 3Mb(3BENLL, MM3gmniE MmamMm3 xMdsbym, nby d16gdMng
m63593h908n 3emnbogds. 3nbn 6537893M9d0 n33tmMg3L, oy MmMgmM PyMoNgModdggdL gL 335emn
39M73mML:s6 o 533N6nL LM 6, Mncs(3 godmabahgds gofmgdmbs s 3nfm3zbym ngbhmdsL
dmMnb sMbgdymn Moymn s IMsgsemdmnsbn 3o3dnfn. 3nLn 6537353Mgdn HoMdmeggboemns
Lb3oELLB3s Xx3BYM ©o 3gMbmbogmyMm godmygbsdn Mmgmmz Lajommzgmmdon, sbyzy
LsgMcsdmMabm bnzM(3930.3nbn 3gMbLmMbsYM godmegbgdns:,Survival Until Sunset”(Artarea Gallery,
2023), yyfohmmMmon domnsd dgMmaggemadsznemn, s ,A Short Story of the Big Elephant, A Long Story of the
Little Ant” (Ché4gallery, cdngnbn, 2024). 36n3365cmm3s60 xgnByMn gedmanbgdns: ,IN PRAISE OF
FOLLY: 22 Tricks for Desire, Audacity and Disappearance” (Staddelschule Frankfurt x ;mdngmabnb
LobgemadGogym LadbohzMmm s39093ns, 2024), ,What is the Concept?” (Artarea Gallery, 2024), ,Guranda”
(AGA LAB, s3Lgfesdn, 2024), ,There is No Word for It“ (CCA :dngmobn, 2023) o ,Constant Flow*
33M787930b LabgmdFagm 31B9338n (Oxygen Biennial-nb 3sMmomymymo mmbobdngds, 2021).

LIZA KVANTALIANI

Liza Kvantaliani (b. 1999, Thilisi, Georgia) studied painting at Tbilisi Academy of FineArts.
Her work interplays between conscious and unconscious impulses. Through her paintings,
Liza constructs spatial networks using simple yet potent elements such as figures, colours,
and forms. These visual compositions develop into autonomous dimensions that invite
viewers to traverse the depths of their own psyche. Kvantaliani's practice is rooted in the
concept of residue traces of human presence and activity in both urban and natural
landscapes. Her work investigates how these remnants interact with the environment and
the human body, reflecting on the subtle and complex relationship between the
surrounding environment and personal identity. By shaping emotions, behaviours, and
social connections, she creates a visual language that is both introspective and spatial.
She has presented her work in various group and solo exhibitions, both in Georgia and
internationally. Her solo shows include "Survival Until Sunset" at Artarea Gallery (2023),
curated by Mariam Shergelashvili, and "A Short Story of the Big Elephant, A Long Story of
the Little Ant" at ChB4gallery, Thilisi (2024). Notable group exhibitions include "IN PRAISE
OF FOLLY: 22 Tricks for Desire, Audacity and Disappearance" (Stddelschule Frankfurt x
Thilisi State Academy of Arts, 2024), "What is the Concept?" (Artarea Gallery, 2024),
"Guranda" (AGA LAB, Amsterdam, 2024), "There is No Word for It" (CCA Thbilisi, 2023),
and "Constant Flow" at the State Silk Museum (collateral event of Oxygen Biennial, 2021).

a0MMN 8909330N

3oMn 0305930 (sd. 2003) sBgMdsNxBYMN FomdmBmonl Jomazgmon 30dysmymn byemm3zsbn o
©0%s0bgMns. ngn 0dnmnbLob Ms30bygsmn Y6nzgMbnhghab 30dseyMma Bygemm3zb9dal, sMgn-
H9Jbafobs ©s ENB3nbnl Bognmdghnb JnMbesdmsgmydymns. 2025 Fomab mghmddmnwsb, b
LfHoz3emsb BEmMMY6(3n38n, Polimoda-b 3menb NB3nbnb 3MmaMedsdg gssgmdgmgdb.dnbn 3fMszsem-
abmngn 3Moghngs HgJLhneb, hobLs3dgembs s BgMmagyem 3gnsb dmn393L, MMIMncs3 nwY6-
HMdb, 358LNYMYdNL, Jomnbs s b MYmn EIMMdNL 05390b n33emg3L. Fofmn dsd593L godm-
3396900 3Jmbs MmgmmMm(3 badomozgemman, sby3g Lad@3zsMzgsmygor: 3gMbmbsgmymn gedmagbs Sugar
Cubes, ,3sthofms gomgfgs”, cdnmnbo; xgyaymn 3Mmgghgdn: Untold Narratives (cdnmnabnb Lsbyg-
™mm3650m 050Mmo.), Too Many Dinner Parties (,300M035) 00 398ma3n6s 03d0mnbinb gmpmamaggnabs
©s Igehndgennb 399133n. Anbin 6537yIg3Mgdn Homdmeggbnemn nym VAIAIDS-ab §ngbnb 0ndsnb
BmyLo s Ad Black Sea bogMmosdmMmabm 3qLhN3seMBg. BoMn dod3930 Boem(3d7MaNL Lsdogzbyemm
939009300L (sfmns d7L3sbnb yemobn) JyMLEsdmszmgdymans, sbyzg Imbsfnemgmodws RCT-ab
LaBogzbyemm Lymeadn s s3hMmMns dmmdghszgnsbn gnmdnbs Newborn Gown, Mm3gmngs
93Mmm3o380Mab dngm Absmesggmnemn 3Mmgdhnb gemgmgddn gnddbs. 933035 3Y3omob s
L o30mMBL MdAEMALLYS s BeMMMYB(30530.

MARI BABAEVI

Mari Babaevi (2003) is a Georgian visual artist and designer of Azerbaijani descent. She
graduated from the Faculty of Visual Arts, Architecture and Design at the Free University
of Tbilisi and will continue her studies in Fashion Design at Polimoda, Florence from
October 2025. Her multidisciplinary practice spans textiles, garments, and mixed media,
reflecting on identity, memory, womanhood, and cultural duality rooted in her Georgian-
Azerbaijani background. She has exhibited locally and internationally, with her solo show
Sugar Cubes at Patara Gallery, and group shows including Untold Narratives at Tbilisi Art
Fair, Too Many Dinner Parties at Fabrika, and a group exhibition at the Tbilisi Photography
& Multimedia Museum. Her works have also been featured in VA[A]DS Book Design Shows
and the Ad Black Sea International Festival. Babaevi is a Salzburg Summer Academy
alumna (Maria Bussmann's class), an RCT Summer School participant, and author of the
short film Newborn Gown, created for an EU-supported initiative against gender-based
violence. She works between Thilisi and Florence, transforming cultural memory into
dialogue where tradition becomes a means of expression.



6030 bddITV33INTN

60go Bodgmsdznemn (1999) 30DysemyMmo Bgemmazsbas, MM3mnb 893mddggds n3zmgsL LngMmznb
200dg3sb o 03 godm(3000MgdsL, MMBgmn(3 BnBNIYM s g3m3nYM goMydmgdlb dmmab fomdmndmads.
90b 653938939030 B3nMoe 3sdmn339090s B9dmYEYmMMONL, 3nMmswn LsBM3MYdnL s ymeRbabs s
sfyma6olb ImMmab sMbgdyma 0193900, MMAmMdn3 LB3sEsLB3s FgEnnb — AbLEHsMS(3NNL,
39MxmMIsbLNbs s BgMmaymn Hgg6ninb Ladysmgdno 3nmsMmEgds. BadgmMsdznmds gobscngds
dnomm 0damnbob LobgmdGogm Lodbshzmm v39073ns380, Los EosLMYms dsgsmazmnb
(2017-2021) oo dognbhmnb (2021-2023) 3Mmgmasdgdn, bmemm 2019 gl gs33emnon 3Mmgmadnb
R3aMgmgddn Ljszmmmds BRg3060b ByemM369d0L 5390933 (3memmbgon). 3nbn 3gMbmMbsgnyMo
399ma396700(056 3bBNBBs3ns A Space Between the Places (Mns Jgd1nMasl goemgmgs, 3oggoin, 2025),
Ceiling (Art House Gori, 2023) coo Where | Have Never Been (Gamrekeli Modern, dagnabn, 2023). 3nbn
6539393M9dn sbg3g FoMmIMagbnmn nym LogMmosdmMmabm xgBYM 399mMeyq6983dn, dscn dmMab
090M68n, dmLEbnb goemgmgsedn, sbg3g 3MmMgdhgddn ggMmdsbnsobs s 3mmmbgcdn. Byenmasbn
dmbsfoemgmds LB3sEsLB3S LogMmamsdmmabm MyBngb3nsbs s 3Mmgdhdn, 3o mMnb semgym
3005300L Labgemmdnb MyBngb3ns8n EMYBEY63N s 3MmaMmsdsdn Visual Art for Human Rights,
mm3gmnE 93Mm3ob Lodgmb AEammgm-Lsdbmgonb (396hMab bsMmesggmno gondsmos
3mnbs8n, gb3s6yan.

NIKA KHABELASHVILI

Nika Khabelashvili (1999) is avisual artist whose practice explores the perception of space
and the experiences that emerge between physical and emotional environments. His
works often address themes of limitation, personal boundaries, and the tension between
presence and absence, developed through various media including installation,
performance, and mixed techniques. Khabelashvili studied at the Thilisi State Academy of
Arts, where he completed his Bachelor's degree (2017-2021) and Master's degree
(2021-2023). In 2018, he participated in an exchange program at the Academy of Artin
Szczecin, Poland. Among his solo exhibitions are A Space Between the Places (Ria Keburia
Gallery, Kachreti, 2025), Ceiling (Art House Gori, 2023), and Where | Have Never Been
(Gamrekeli Modern, Thilisi, 2023). His works have also been presented in international
group exhibitions, including at Bostan Gallery in Tehran, as well as in projects in Germany
and Poland. The artist has participated in several international residencies and
programs, including the Aleko Adamia Residency in Dresden and the program Visual Art
for Human Rights, organized with the support of the North-South Centre of the Council of
Europein Molina, Spain.

LI bNBY6NIINT()

Lagmn BnBs6ndznemn (2003) Logsmoanzgemmadn I3bmaMgdn Bgemmzsbns, MMImMnL dg3mgdggds
dmn303L gMoggngobs o gggmfgmal. 3o6 gMmogninb bymmmszbgdab dndomorymgdno Lfsgmes
©a3LMYms nmosb LobgmdGoagm ybngzgmbahgh3do 2025 Hamb. s300gdnyMma gobsogmgonb
39MomEdn gYRMs d9%3000 3Msxizninb LB3swsbBzs hggbngsbs s b3y, BoMmGgmasb, Mods(s
Bgbodmgdmmmds dnbzs LB3sEILB3S (hggbngyMmn BnEgmdnm 5379B8s3s s gobyznosmgdnbs
Logymoma 3bshzMmymo byeas. dabn gMsggniymn 65379393Mndn BInMmow dndsmorymans
30330560b 0653960 agMdsMmgmdgdnb 3odmbath3nbs3gb s sbabogb nbgom 01g37dL, MmamMmn(3ss
dompmmods, Ly3s, Jombn, HfMbLEMMTs3ns s LB3s BLagmemmgnyma gobfymodgdn. dnbo
Lon3gmmadm 6531893MgdaLb LyMmas ,Jomba“ 2025 Gomab n3emMalbdn godmagznbs Logsdmeyngbm
LogMEg ,3mMaEmMBn®, Mo3 3603369mMm3s6 ghodoE n@3s sbomgsdMmes bymmazsbalb
3Mmma3gLoYmN 3o630000MYd0L 3BsBY.

SALI KHIZANISHVILI

Sali Khizanishvili (2003) is an artist based in Georgia whose practice encompasses
graphic art and painting. She graduated from llia State University in 2025 with a degree
in Graphic Arts. During her academic studies, she explored various printmaking
techniques as well as painting, which enabled her to experiment with different technical
approaches and develop her own artistic vision. Her graphic works often focus on
expressing the inner states of the human condition and reflect themes such as loneliness,
melancholy, chaos, transformation, and other psychological moods. Her diploma series
“Chaos” was exhibited in July 2025 at the exhibition space Corridor, marking an
important stage in the young artist's professional development.



3YOBMMI3INL 3ILOLIG

3mohgzmMmds unarchived_semiotics 2021 §gmb osyydbs bymm3bgdsmdzmeby doMmnsd
Bgfmggmodznmds. 3mohmM3s 39Mmnsbgdlb dyembhndgenyMm nbnEnshnizgdl, LB3ssbLB3s
©mmoon IM9Bg ©sfygdym LosghmMmm dngdgdbs s gedmzEnmgdgdL. unarchived_semiotics
603860Ls s 5MbLL6NB6NL, NbNznEALs s goMmgdmb, Esd330M390gmnbs s s3hmMab
1M00gMcn30dsmcgdgolb Logsdmeygbm gmMmIshno gobszm(zmob s Lbzssbbzs Bymmazsbab
899mJd9c090sL GomogqbL.

ABOUT THE PLATFORM

The platform unarchived_semiotics was founded in 2021 by art historian Mariam
Shergelashvili. It brings together multimedia initiatives as well as authorial explorations
and experiences developed across different temporal layers. The platform expands the
relationships between the sign and the signified, the individual and the environment, and
the observer and the author through the exhibition format, presenting the creative
practices of various artists.

3IMIOMMAL 3ILILIY

35Mnsd Jgmggmodznemn - byemmsbgdsmd(3mwby, JuMshmMa s EsdmMy 3nEgdgmn 333emg35MNy,
MmMdgmn(3 000ennbdn, Lagomozgmmman 3Bm3MMOL s 37domob. 2017 ennsb 3domob sdfmdyndnb
LobgemadGogm 91B9133n Logsdmegbm 3Mmydhgonl yyMmohymMmal 3mBn(3090y, Loz 93009MYdL
3393999 ©ox31dbgdym, 3gmbneab3ndmnbyMm sgnmmmdmng s LsgMmosdmmabm 3Mmadhgob,
MmImgdn3 Ledg(36ngMm 39333nEMYIMISL MsbsdgEMm3y 30BgsmYM 3Moghnggdcsb 33938nMgdbL.
MmgmMmE ©sdmy3nEydgma JgMmohmmo, ngn sgbhoyMmse 06538MMIMmmdL Jomozgm o
LogMosdmmnbm ByEM35690056. FgMmggmasdznmnb 33emg3n00 nbhgMgbgdn dmn303L Losmgngm
399mbobymagonb 33cmg3sL, hgdLhnmabs s MMBL3g6HnLb Lydnmtngsl, 30dsmyMo 3MEBAL
§ofMdmgdal 3mmondngsb. ngo BInMms Indomob Bgmm3690ab LbzssLB3s Fndomoymgdgddy,
Mmgmmnzos 9dL3gMndgbhymn Bymmm3bgds, hgJLhnmmn, MmEHmMgmMoxgns, 3gMPMMISBLN, B3, Moo
399963mndMb :65350Mm39 Ladysfmmb godm§ 393900 s 30dgsmyMn 960,

B9fggamsdznmnb hgJLhgdn J39Yybwgds byemm369ab 59Mboenaddn, Logsdmagbm Johommagndlbs
©9 9399309M 3mMohzmM39dBg. 9337035 ngn sMab Jommymaon 3009smyMmn byemms3bgdnb
mMmgbm3zsbn Mbmonb yMbogmab, B9393mgbsl dnvgemn Mgsghmma. 2025 fomnsb ngn
006533MMIMmOL bygemm3bgdnb gmbe 96930136 dm§3gymo gnMmodhmmab Lhsdhyboo, Lowss

LB39sLB3S 330M935B I gdYM LsgyMadhmmMmm 3Mmmgghb sbmm3ngemgob.
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