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The Anagi Art Foundation's first exhibition, "Transitional Fragments,” is the result of four
years of tireless work and research. The idea is based on two exhibitions held in Germany
three decades ago and recounts the transitional period when Georgian contemporary art
broke through the ‘Iron Curtain,’ presenting itself to the free world with a new aesthetic and
narrative. As a result of many years of work with friends and international partners, the
exhibition has returned to Georgia. This would have been impossible without the work and
support of the project idea's co-author and strategic advisor, Ekaterine Enukidze. Special
thanks go to the collector and great admirer of Georgian art, Francoise Friedrich, without
whose support and collaboration our joint idea would not have come to fruition.

Anagi Art Foundation is a private art foundation. About seven years ago, the idea of creating a
contemporary gallery was born within the Anagi company, which, through intensive
collaboration with Anagi's founder Zaza Gogotishvili, gradually transformed into an initiative
to establish a large-scale center of artistic attraction in the region, where a new synergy will
emerge from the collaboration between business and art. Our foundation's model is unique
for the region and is based on the experience of world-renowned art foundations.

The foundation aims to support and promote Georgian art, strengthen its economic potential,
and create a new, research-based history, for which we will be guided by the experience of
the world's leading art institutions.

Our vision entails the creation of a completely new ecosystem, where Georgian cultural
heritage, modern infrastructure, and innovative curatorial practices will merge. For us, art is
not just an aesthetic experience—it is a strategic resource that can become a driving vector
for the country's cultural diplomacy, economic sustainability, and societal development.

In the modern world, where ideals and values are so fragile, our exhibition is an attempt to
foster dialogue and build bridges.

We hope that the exhibition "Transitional Fragments,” presented in our new space, will be a
novelty that brings you pleasure and gives you cause for multifaceted reflection. We believe
that with your support and our joint efforts, we will be able to say a new word in the
Georgian art scene.

Thea Goguadze-Apfel
AFA Co-founder
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The exhibition “FRAGMENTS OF TRANSITION” revisits a critical transitional period in the history of
Georgian contemporary art. The late Soviet period of the 1980s, marked by the so-called Perestroika
phase, was characterized by significant political and cultural transformations, soon followed by the
turbulent years of Georgian independence in the 1990s—a time marked by deep socio-political crises.

The exhibition brings together eight Georgian artists of different generations whose practices
emerged amid the socio-political crisis of the time, based on a collection from that period. It features
works by Luka Lasareishvili, lliko Zautashvili, Alexander Bandzeladze, Koka Ramishvili, Mamuka
Japharidze, Guela Tsuladze, and Gia Rigvava, alongside archival imagery of works by Gia
Edzgveradze. These artists’ practices offer alternative interpretations of the complex realities of the
era. Through conceptual strategies, experimental approaches, and political commentary, they
generate new cultural formations in a context where state structures had been fundamentally
destabilised.

The works on display are being exhibited in Georgia for the first time, as they have been preservedin the
collection of Francoise Friedrich, a key figure - German gallerist and collector - who actively supported
Georgian artists and played a significant role in introducing Georgian contemporary art to the
international stagein the1990s.

“FRAGMENTS OF TRANSITION”reconstructs and reinterprets two important historical exhibitions -
EIN DIALOG (1994) and GEORGIA ON MY MIND (1990). Many of the works on display are being exhibited in
Georgia for the first time, as they have been preserved in the collection of Francoise Friedrich, a key
figure - German gallerist and collector-who played a significant role in introducing Georgian
contemporary arttotheinternational stage inthe1990s.

In 1990, the exhibition Georgia On My Mind was held at DuMont Kunsthalle in Cologne, in collaboration
with the Fridericianum Museum and documenta Kassel. Featuring four artists from Thilisi - Luka
Lasareishvili, lliko Zautashvili, Gia Edzgveradze, and Alexander Bandzeladze - the show went
beyond merely presenting Georgian art - it can now be understood as a significant step taken in
response to a fragile reality, a form of political and cultural statement. This is evidenced by texts from
influential art historians and critics included in the exhibition catalogue, which frame Georgian art
within a broader geopolitical context. Notably, Boris Groys's contribution challenged fixed notions of
national art, arguing for an understanding of 1990s' artistic practice as a negotiation between local
authenticity and transnational codes—neither fully “Eastern” nor entirely subsumed by globalized art
narratives, but situated ina space where historical trauma and contemporary expressionintersect.

EIN DIALOG another historically significant exhibition was directly organized by Francuasa Friederich
in1994 and brought together six Georgian artists - Akaki Ramishvili, lliko Zautashvili, Guela Tsuladze,
Luka Lasareishvili, Mamuka Japharidze, and Gia Rigvava - alongside their German contemporaries.
EINDIALOG established a platform for artistic exchange.

Yet within the ongoing discourse of East and West - where ideological divisions and political narratives
are often projected as fixed binaries - what does transition truly signify? By bringing together these
two historical references - EIN DIALOG and GEORGIA ON MY MIND - “FRAGMENTS OF TRANSITION”
offers a reflective analysis of Georgian art history in the 1990s, exploring themes of transnational
identity, cultural dialogue, and the experimental forms that emerged in response to a shifting political
and social landscape. This transitional period of the 1990s resonates with particular relevance today.
The notion of transition is approached not as a linear progression but as a fragmented and ongoing
reconfiguration ofidentity and artistic expression.
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PASSPORT - 1990
s3nnmn, dgfgyomn dgns
Acrylic, mixed media
150x120cm.
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UNTITLED - 1999

hoenm, Gggneo dgons
Mixed media on canvas
131x97cm.

luka lasareishvili
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SHARK - 1989
Hhoanm, dgon.
Oil on canvas.
200x200cm.
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LIGHT DARKNES

1988/89
Bgon, hnegnm
Oil on canvas
165x140cm.
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SPACE AS A LINE
1988/89

D900, hngnm

Oil on canvas
165x255cm.

J3BIMN 3360 XLNLBIMN JLYONVIMM
IMMEDIATELY PINK - 1988/89 UNTITLED - 1988/89
Bgon, hnenm Bgon, hnenm

Oil on canvas Oil on canvas
165x165cm 170x170cm
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THE GREATNESS OF THE MANUSCRIPT - 1988-89 Diptych
Gom, dgonn, Ggfggemo (Hydooge

Oil and mixed media on canvas

164x304cm
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RED WHITE
Bgon, hngnm
Oil on canvas
200x230cm.
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UNTITLED ( THE GOSPEL) - 1989 R930 3330L 3MAHOGHION
Bgon, hnenm
X PORTRAIT OF MY SON
Oil on canvas
200x300 1989
x300cm. hoenm, Iggyano hggbngo

Mixed media on canvas
200x300cm.

Gla rigvavao
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3963NLYLAN 3VON3NLBI3Y
TRIBUTE TO PENCK 1989
Ooanm, 8gMgyeno (Hgdboge
Mixed media on canvas

180 x 210cm.

mamuka
japharidze

aN60LJ3MO LM3bIM3N
EARTHQUAKE IN ARMENIA - 1989

o0, hnenm
Oil on canvas

200x320cm.
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Text by art historian Mariam Shergelashvili
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IMPRESSUM

Concept and Curator: Thea Goguadze-Apfel

Strategic Advisor: Eka Enukidze

Invited Researcher / Exhibition Co-Curator: Mariam Shergelashvili

*300 99339hadnb 60839893hnb Bgbobgd dmEgdncn dobogs Photo: Giorgi Shengelia
Fohdmeggbnons 3odm®gb0b 3oBoemanesb bsdggen bobom, Exflig - e lV!argI:shwll X
fyshm: Georgia On My Mind, 1990 Translated by Archil Chikovani
Design: Irina Kacharava, iStudio LLC
*The material on Gia Edzgveradze’s work is presented in
printed form from the exhibition catalogue.
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