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In the multi-section exhibition hall of the
Anagi Art Foundation, the space dedicated
to Sergo Kobuladze holds a distinguished
place. The renowned 20th-century artist is
presented in a different light. Kobuladze's
archive is a kind of historical fragment of his
studio. The representation of an archive is
always associated with the filigree-like
precision of a documentary narrative;
however, in this space, we encounter entropic
poetry, an "ark," and gain an impression from
the sensations of gain and loss. Through the
artist's archive, we learn about his biography,
identity, and mastery, as well as the erosion
ofthe Soviet legacy against the backdrop of a
harsh environment. Signs of a Renaissance
and universal consciousness are palpable in
every detail; the work environment is
saturated with sculptural copies, reliefs,
molds, and small-scale sculptures from the
Renaissance and Classicism periods. Within
this tapestry, the most captivating element is
the coexistence of Georgian decorative-
applied art objects with Western ones—a
principle that is also a cornerstone of Sergo
Kobuladze's oeuvre.

In the archival material, a photographic
enlarger, a projector, and a cutting device
mounted on a tripod attract attention.
Beyond painting and graphics, integral parts
of Kobuladze's creative work were glyptics,
photography, printmaking, and theoretical
researchin art. The existing environment and
all the work-related items reveal the artist's
"polymathic artistic phenomenon." The works
displayed on the walls further intensify the
creator's mastery and innovative spirit, his
avant-garde and classical aspects; Kobuladze's
creative "pendulum"is represented by: theatrical
set design, an etching of his mother's portrait, an
étude of a woman's mask, illustrations for "King
Lear" a "rehabilitation" sketch for the opera
curtain, and portraits of Savonarola and Dante.
Two nuances add a special touch to Kobuladze's
world: a portrait of Sergo by Ketevan
Magalashviliand restored video footage in which
the artist is captured. It is as if two "observing
eyes" of the era are remotely conducting his
complete lustration.

A shelf, created by the artist himself, plays a
significant role both in Sergo Kobuladze's
studio and in this exhibition room. This shelf
has never been a mere piece of furniture,
neither in the past nor in the present; it
represents a kind of iconostasis—a dividing
threshold between the real and the
transcendental. The everyday objects from
that era reflect the world of Kobuladze's
ideas; the concept of icons transcends the
religious, meaning here we also discover
secular icons. This shelf is Kobuladze's
window, through which he looks into the past,
into eternal values. On the shelves,
melancholic still lifes are created by Fra
Angelico's Annunciation, glossy black Tbilisi
ceramics, an image of Johann Sebastian
Bach, "alchemical" minerals, micro-tools for
work, a relief plague of Dante Alighieri,
negatives, icons, and exclusively scientific
literature... The shelf, perfectly divided into
three parts with its smaller compartments,
creates a complex structure, a facade of
Renaissance architecture.. The shelf,
designed and built by Kobuladze himself,
explicitly brings forth the artist's refined
nature and even echoes, somewhat
"obsessively," the eternal, mathematically
encoded beauty of the golden ratio.

The archived narrative about Sergo Kobuladze
visually gives rise to a different perception and
"reading"—that of an ark, of entropic poetry,
of a fragment saved from a fresco, or of a
preserved cultural monument. An artist's
archive and oeuvre form an organic,
indivisible whole, one of the best examples of
which is the James Ensor House-Museum in
Ostend (Belgium), where Ensor's living space,
objects, traces of the era, and picture gallery
constitute the artist's unified body. Similarly,
with Sergo Kobuladze's archival space, we
receive, to some extent, the artist's complete
body—both the creative and the quotidian.




